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EXHIBITIONS 



BRYSON BURROUGHS 

From October 1st to November 
1st a small exhibition of eighteen 
paintings by Bryson Burroughs, 
Curator of Paintings of the Metro- 
politan Museum of Art, New York, 
is shown in Gallery III. 

In his quiet but compelling group 
of pictures, one feels much of the 
same decorative impulse which in- 
spired the works of Puvis de Cha- 
vannes, but there is also a refreshing 
note which has its inspiration in the 
Italian primitives. Many of his 
more interesting pictures in the 



present exhibition are taken from 
classical lore, to which his adept 
brush brings new life and beauty. 

BORIS ANISFELD 

From October 15th to November 
15th, a special exhibition of paint- 
ings by Boris Anisfeld, contempor- 
ary Russian artist, will be on view. 
This is one of the largest and most 
important foreign exhibitions which 
the Institute will have during the 
coming year. The exhibition is of 
particular interest because of the 
storm of controversy which it 
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created in other cities where it has 
been shown. 

Between the opinions that Boris 
Anisfeld's art is degenerate in its 
tendencies, as Miss MechHn sees 
it, and that he is the progenitor 
and great exponent of modern 
Russian art, as suggested in Dr. 
Brinton's appreciation, there is per- 
haps a middle ground which is more 
near the truth. 

One has only to see the color 
drawings and small sketches of the 
exhibition to form the opinion that 
Mr. Anisfeld possesses a fair equip- 
ment for his life work. Only a well- 
schooled draftsman and a good de- 
signer could have produced them. 
With this favorable impression one 
enters the galleries containing his 
larger works, and it is not dispelled 
throughout the visit. 

Prepared by the controversy of 
Dr. Brinton and Miss Mechlin, 
one somehow expects to find the 
works abstruse and diflScult of 
comprehension. For the most part 
they are quite obvious even to the 
uninitiated. At first there seems to 
be endless variety which the 
critiques refer to as the man's 
versatility. There are portraits, 
still lifes, interpretations and fan- 
tasies, all of them presenting some 
new phase of his workmanship, but 
as you accustom your eye to this 
so-called versatility, you discover 
that it isn't a wide range of accom- 
plishment that impresses you so 
much as it is a grasp of subject 
matter; a large potpourri of im- 



pressions rather than a large and 
varied equipment. His work does 
not present a concentrated reflec- 
tion of Russian life at all. It does 
not drip with patria as does the 
work of Zuloaga. Mr. Anisfeld is 
apparently a journeyman revealing 
the accomplishments of his wander 
year. Here is a self portrait made 
at Capri suggestive of the Pom- 
peiian frescoes, there '*Hispaniay'' 
called a Spanish synthesis by the 
cataloger, which reminds one of 
all the Spanish painters rolled into 
one. Anisfeld has traveled widely 
and apparently with great power 
of absorption. He properly be- 
longs in the class of the scenic 
painter. His decorations give one 
the suggestion of the Russian ballet 
with its wonderful color settings. 
The perverted scale which is brought 
into many of his works, such as his 
"SeZ/ Portrait with Sunflower and 
Cat," and in his still life subjects, 
is ever suggestive of the new scenic 
effects. 

If in other respects he falls 
short, however, of conveying the 
impression that his art is significant 
of his native land, he brings one 
back to that conviction through 
his power as a colorist. Here he 
shows real power and genius. His 
works blaze forth with an abandon 
of color which stimulates the emo- 
tions, much as does the colorful 
Russian ballet. 

His exhibition is stimulating and 
productive of much pleasure, if 
one will only seek to find in it the 
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beauty with which the artist en- 
deavored to endow it. 

MICHIGAN ARTISTS 

The Annual Exhibition for Michi- 
gan Artists under the auspices of the 
Scarab Club will be held in the 
Institute from December 2nd to 
30th. Michigan artists, including 
those living out of the state, are 
eligible to submit works to this 
exhibition. All works entered will 



be submitted to a competent jury 
from other cities, which will meet 
about November 20th. It will be 
necessary for entry blanks and 
works to be delivered to the In- 
stitute previous to that date. The 
reception and formal opening of the 
exhibition will be held Wednesday 
evening, December 2nd, from eight 
to ten o'clock. The list of prizes 
will probably be about the same as 
that of former years. 



MUSIC IN MUSEUMS 



Under the joint auspices of the 
Chamber Music Society and the 
Detroit Institute of Arts, Thomas 
Whitney Surette, noted musical 
educator of Concord, Massa- 
chusetts, will come to Detroit two 
days each month, beginning in 
October and continuing until May, 
for the purpose of demonstrating 
his ideas in regard to musical 
culture and its relation to life and 
to the other arts. 

Two classes will be held on Satur- 
days. At ten o'clock a free class for 
children will be held, the program 
consisting of music, followed by 
motion pictures relating to various 
processes in the industrial arts. 
The Institute plans on having this 
program for children every Saturday 
morning, providing enough children 
come to warrant it. Following the 
motion pictures, the Arts Club 
of the Chamber Music Society for 
children will be held under the 
direction of Miss Clara Dyar, the 



children participating in a program 
of singing, playing and dancing or 
a story hour in the Institute gal- 
leries. In the afternoon at 2:30, 
classes for teachers from the public, 
parochial, and private schools of 
the city will be conducted under 
the direction of Mr. Surette, who 
will lecture on the cultural aspect 
of music, its relationship to life, 
and to the other arts. This course 
is free and any teachers or others 
who wish to join may send their 
names to Mrs. Wilfred C. Leland, 
2980 North Grand Boulevard, 
Chairman of the Surette work. 

Mr. Surette will also inaugurate 
the regular Sunday afternoon pro- 
grams at the Detroit Institute of 
Arts Sunday afternoon, October 
12th, at 2:30. After a lecture on 
some phase of music and its re- 
lationship to the other arts, he will 
lead the audience in community 
singing. 



